Itwouldn't be wrong to say that traditional Japanese poetry,
such as these waka, is properly untranslatable. The
characters are ideograms, and the poet can choose from
among many of near meaning, allowing the graphics to sing
the poem in another dimension, a challenge to Western
poetic form. The speech is rarified, oblique, elliptical. A flat
translation would read like a string of obscure declarations,
making the poems seem rough and experimental, unlike the
assiduously polished works of art they are. We'll try instead
to convey the keenly universal emotions with which they still
succeed in stirring the heart.
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Cherry Blossoms in the Creative Eye
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The cherry blossom, or sakura, has remained
the single most revered flower in Japan'’s history.
Cousin to the rose, its broad-leaved tree is said by
some scholars to have first been brought to Japan
from the Himalayas. The sakura celebrated in
today’s Japan is of the Somei-Yoshino variety, a
hybrid dating from the mid-19th century
combining the Oshima and Edo-Higan types. It
bears five petals and begins to bloom in Kyushu,
southwestern Japan, around the end of March.
The display begins with a light scarlet hue and
grows paler over time. The flower remains intact
for just one week past full bloom. It's this that
makes sakura, more than a flower for the Japanese
people, a spiritual icon. The tree struggles long to
produce a beautiful flower, but shortly after
releases it from the bonds of life, unhesitatingly.
Its fragility and grace has often been likened to
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feminine beauty, and to love itself.

The exquisite way that nature takes its course,
to accept release rather than grasp jealously at its
glory, is highly admired, and often thought of as
the underlying spirit of Japanese artisanship. As
the name Citizen suggests, its watches aren’t
regarded as being for the few and privileged, but
like the sakura, objects that all can hold precious.
Citizen is striving for its own era of burgeoning,
with hopes of surpassing even the Swiss heritage
of creativity. The goal is for this sense of originality
of creation to be acknowledged as issuing from
“the realm of the cherry blossom”. The next issue
of Real Scale will be in BRUTUS Magazine in
August. The featured topic: Traveling across the
world. It will serve as a satisfying travel
companion, and if you haven't yet made plans for
travel, look for it online. o
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The two women seen here in furisode (long-sleeved kimono) work for Citizen.
Reiko, left, is a designer, and Maho is in merchandising development. Both
are totally devoted to watches, as they are to sakura. Photographed at

Meguro Gajoen, Tokyo.




